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Overview

Unless we are following a precise plan or duplicating an existing pattern, we are
designing. We consciously use our tools to transform a piece of raw wood into some sort
of object. Along the way we may make a mistake, discover a hidden flaw in the wood, or
receive a sudden inspiration that results in a better design. However, to be good
designers, it is important to develop a philosophy and that requires a clear understanding
of design concepts.

1. Craftsmanship

In order to become a good craftsperson, the turner must first develop the knowledge
of what good crafismanship is and then develop the skills to achieve it. Although
woodturning requires the use of a variety of tools and finishing techniques, the well
executed piece will not reveal flaws of torn grain, sanding scratches, inadvertent tool
marks etc. There are a number of checklists available to help determine appropriate
standards for craftsmanship. (See attached Evaluation Form. also available on the AAW
website.)

2. Pleasing Curves

Pleasing curves generally contain no flat spots. Curves that vary are usually
considered to be more pleasing than curves with a constant arc. Understanding that even
simple curves may differ a great deal, selecting the best option for a particular piece can
be a lifetime quest. I recommend turners save samples of your work to analyze personal
progress. With time you will develop sensitivity to see subtle differences that influence
the quality of your work. There is no one form or line that is best in all instances.
Likewise, there is no rule or mathematical formula that can be used to identify the best
line. Skill in this arca only comes with the experience of examining and analyzing
different works, side by side.

3. Thematic Coherence

Individual elements should support the design goal. Htems such as relative size of
components, shape, textures, and colors are selected to fit the designer’s intent. For
example, if the designer is creating a segmented piece to reflect the spirit of southwest
Native Americans, the design patierns should follow certain conventions. The shape of
the work should fall within certain parameters established by the rich tradition of existing
native potiery, as well as including related concepts of repetition, rhythm, variety, and
balance. In a well designed piece, the parts are all involved with each other in a way that
makes some sense,







